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Cultures Of Popular Music
This volume examines the global influence and impact of DIY cultural practice as this
informs the production, performance and consumption of underground music in
different parts of the world. The book brings together a series of original studies of DIY
musical activities in Europe, North and South America, Asia and Oceania. The chapters
combine insights from established academic writers with the work of younger scholars,
some of whom are directly engaged in contemporary underground music scenes. The
book begins by revisiting and re-evaluating key themes and issues that have been used
in studying the cultural meaning of alternative and underground music scenes, notably
aspects of space, place and identity and the political economy of DIY cultural practice.
The book then explores how the DIY cultural practices that characterize alternative and
underground music scenes have been impacted and influenced by technological
change, notably the emergence of digital media. Finally, in acknowledging the over
40-year history of DIY cultural practice in punk and post-punk contexts, the book
considers how DIY cultures have become embedded in cultural memory and the
emotional geographies of place. Through combining high-quality data and fresh
conceptual insights in the context of an international body of work spanning the
disciplines of popular-music studies, cultural and media studies, and sociology the book
offers a series of innovative new directions in the study of DIY cultures and
underground/alternative music scenes. This volume will be of particular interest to
undergraduate students in the above-mentioned fields of study, as well as an invaluable
resource for established academics and researchers working in these and related
fields.
What happens to punks, clubbers, goths, riot grrls, soulies, break-dancers and queer
scene participants as they become older? For decades, research on spectacular 'youth
cultures' has understood such groups as adolescent phenomena and assumed that
involvement ceases with the onset of adulthood. In an age of increasingly complex life
trajectories, Ageing and Youth Cultures is the first anthology to challenge such thinking
by examining the lives of those who continue to participate into adulthood and middleage. Showcasing a range of original research case studies from across the globe, the
chapters explore how participants reconcile their continuing involvement with ageing
bodies, older identities and adult responsibilities. Breaking new ground and establishing
a new field of study, the book will be essential reading for students and scholars
researching or studying questions of youth, fashion, popular music and identity across a
wide range of disciplines.
This is an innovative contribution to the study of popular culture, focusing on the youth
cultures that revolve around dance clubs and raves.
This book is the first comprehensive account of how Anglo-American popular music
transformed Italian cultural life. Drawing on neglected archival materials, the author
explores the rise of new musical tastes and social divisions in late twentieth century
Italy. The book reconstructs the emergence of pop music magazines in Italy and offers
the first in-depth investigation of the role of critics in global music cultures. It explores
how class, gender, race and geographical location shaped the production and
consumption of music magazines, as well as critics’ struggle over notions of expertise,
cultural value and cosmopolitanism. Globalization, Music and Cultures of Distinction
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provides an innovative framework for studying how globalization transforms cultural
institutions and aesthetic hierarchies, thus breaking new ground for sociological and
historical research. It will be essential reading for scholars and students interested in
cultural sociology, popular music, globalization, media and cultural studies, social
theory and contemporary Italy.
Youth and Rock in the Soviet Bloc explores the rise of youth as consumers of popular
culture and the globalization of popular music in Russia and Eastern Europe. This
collection of essays challenges assumptions that Communist leaders and Westerninfluenced youth cultures were inimically hostile to one another. While initially banning
Western cultural trends like jazz and rock-and-roll, Communist leaders accommodated
elements of rock and pop music to develop their own socialist popular music. They
promoted organized forms of leisure to turn young people away from excesses of style
perceived to be Western. Popular song and officially sponsored rock and pop bands
formed a socialist beat that young people listened and danced to. Young people
attracted to the music and subcultures of the capitalist West still shared the values and
behaviors of their peers in Communist youth organizations. Despite problems providing
youth with consumer goods, leaders of Soviet bloc states fostered a socialist alternative
to the modernity the capitalist West promised. Underground rock musicians thus shared
assumptions about culture that Communist leaders had instilled. Still, competing with
influences from the capitalist West had its limits. State-sponsored rock festivals and
rock bands encouraged a spirit of rebellion among young people. Official perceptions of
what constituted culture limited options for accommodating rock and pop music and
Western youth cultures. Youth countercultures that originated in the capitalist West, like
hippies and punks, challenged the legitimacy of Communist youth organizations and
their sponsors. Government media and police organs wound up creating oppositional
identities among youth gangs. Failing to provide enough Western cultural goods to
provincial cities helped fuel resentment over the Soviet Union’s capital, Moscow, and
encourage support for breakaway nationalist movements that led to the Soviet Union’s
collapse in 1991. Despite the Cold War, in both the Soviet bloc and in the capitalist
West, political elites responded to perceived threats posed by youth cultures and music
in similar manners. Young people participated in a global youth culture while expressing
their own local views of the world.
This extensively revised and expanded fifth edition of Understanding Popular Music
Culture provides an accessible and comprehensive introduction to the production,
distribution, consumption and meaning of popular music, and the debates that surround
popular culture and popular music. Reflecting the continued proliferation of popular
music studies, the new music industry in a digital age, and the emergence of new stars,
this new edition has been reorganized and extensively updated throughout, making for
a more coherent and sequenced coverage of the field. These updates include: two new
chapters entitled ‘The Real Thing’: Authenticity, covers and the canon and ‘Time Will
Pass You By’: Histories and popular memory new case studies on artists including The
Rolling Stones, Lorde, One Direction and Taylor Swift further examples of musical
texts, genres, and performers throughout including additional coverage of Electronic
Dance Music expanded coverage on the importance of the back catalogue and the box
set; reality television and the music biopic greater attention to the role and impact of the
internet and digital developments in relation to production, dissemination, mediation
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and consumption; including the role of social network sites and streaming services each
chapter now has its own set of expanded references to facilitate further investigation.
Additional resources for students and teachers can also be found on the companion
website (www.routledge.com/cw/shuker), which includes additional case studies, links
to relevant websites and a discography of popular music metagenres.
Presents a comprehensive cultural, social and historical overview of post-war popular
music genres, from rock 'n' roll and psychedelic pop, through punk and heavy metal, to
rap, rave and techno.
This edited volume examines manele (sing. manea), an urban Romanian song-dance
ethnopop genre that combines local traditional and popular music with Balkan and
Middle Eastern elements. The genre is performed primarily by male Romani musicians
at weddings and clubs and appeals especially to Romanian and Romani youth. It
became immensely popular after the collapse of communism, representing for many
the newly liberated social conditions of the post-1989 world. But manele have also
engendered much controversy among the educated and professional elite, who view
the genre as vulgar and even “alien” to the Romanian national character. The essays
collected here examine the “manea phenomenon” as a vibrant form of cultural
expression that engages in several levels of social meaning, all informed by historical
conditions, politics, aesthetics, tradition, ethnicity, gender, class, and geography.
Music and Youth Culture offers a groundbreaking account of how music interacts with young
people's everyday lives. Drawing on interviews with and observations of youth groups together
with archival research, it explores young people's enactment of music tastes and
performances, and how these are articulated through narratives and literacies. An extensive
review of the field reveals an unhealthy emphasis on committed, fanatical, spectacular youth
music cultures such as rock or punk. On the contrary, this book argues that ideas about youth
subcultures and club cultures no longer apply to today's young generation. Rather, archival
findings show that the music and dance cultures of youth in 1930s and 1940s Britain share
more in common with youth today than the countercultures and subcultures of the 1960s and
1970s. By focusing on the relationship between music and social interactions, the book
addresses questions that are scarcely considered by studies stuck in the youth cultural worlds
of subcultures, club cultures and post-subcultures: What are the main influences on young
people's music tastes? How do young people use music to express identities and emotions?
To what extent can today's youth and their music seem radical and progressive? And how is
the 'special relationship' between music and youth culture played out in everyday leisure,
education and work places?
Covering the vast and various terrain of African American music, this text begins with an
account of the author's own musical experiences with family and friends on the South Side of
Chicago. It goes on to explore the global influence and social relevance of African American
music.
Music, Space and Place examines the urban and rural spaces in which music is experienced,
produced and consumed. The editors of this collection have brought together new and exciting
perspectives by international researchers and scholars working in the field of popular music
studies. Underpinning all of the contributions is the recognition that musical processes take
place within a particular space and place, where these processes are shaped both by specific
musical practices and by the pressures and dynamics of political and economic circumstances.
Important discourses are explored concerning national culture and identity, as well as how
identity is constructed through the exchanges that occur between displaced peoples of the
world's many diasporas. Music helps to articulate a shared sense of community among these
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dispersed people, carving out spaces of freedom which are integral to personal and group
consciousness. A specific focal point is the rap and hip hop music that has contributed towards
a particular sense of identity as indigenous resistance vernaculars for otherwise socially
marginalized minorities in Cuba, France, Italy, New Zealand and South Africa. New research is
also presented on the authorial presence in production within the domain of the commercially
driven Anglo-American music industry. The issue of authorship and creativity is tackled
alongside matters relating to the production of musical texts themselves, and demonstrates the
gender politics in pop. Underlying Music, Space and Place, is the question of how the
disciplines informing popular music studies - sociology, musicology, cultural studies, media
studies and feminism - have developed within a changing intellectual climate. The book
therefore covers a wide range of subject matter in relation to space and place, including
community and identity, gender, race, 'vernaculars', power, performance and production.
K-Pop: Popular Music, Cultural Amnesia, and Economic Innovation in South Korea seeks at
once to describe and explain the emergence of export-oriented South Korean popular music
and to make sense of larger South Korean economic and cultural transformations. John Lie
provides not only a history of South Korean popular music—the premodern background,
Japanese colonial influence, post-Liberation American impact, and recent globalization—but
also a description of K-pop as a system of economic innovation and cultural production. In
doing so, he delves into the broader background of South Korea in this wonderfully informed
history and analysis of a pop culture phenomenon sweeping the globe.
First Published in 2000. Routledge is an imprint of Taylor & Francis, an informa company.
In studies of gender and sexuality in popular music, the concept of difference is often a crucial
analytic used to detect social agency; however, the alternative analytic of ambiguity has never
been systematically examined. While difference from heterosexual norms is taken to be the
multivalent sign of resistance, oppression, and self-invention, it can lead to inflated claims of
the degree and power of difference. This book offers critically-oriented case studies that
examine the theory and politics of ambiguity. Ambiguity means that there are both positive and
negative implications in any gender and sexuality practices, both sameness and difference
from heteronormativity, and unfixed possibility in the diverse nature of discourse and practice
(rather than just "difference" among fixed multiplicities). Contributors present a diverse array of
approaches through music, sound, psyche, body, dance, performance, race, ethnicity, power,
discourse, and history. A wide variety of popular music genres are broached, including gay
circuit remixes, punk rock, Goth music, cross-dress performance, billboard 100 songs, global
pop, and nineteenth-century minstrelsy. The authors examine the ambiguities of performance
and reception, and address the vexed question of whether it is possible for genuinely new
forms of gender and sexuality to emerge musically. This book makes a distinctive contribution
to studies of gender and sexuality in popular music, and will be of interest to fields including
Popular Music Studies, Musicology/Ethnomusicology, Cultural Studies, Queer Studies, and
Media Studies.
This collection presents a range of essays on contemporary music distribution and
consumption patterns and practices. The contributors to the collection use a variety of
theoretical and methodological approaches, discussing the consequences and effects of the
digital distribution of music as it is manifested in specific cultural contexts. The widespread
circulation of music in digital form has far-reaching consequences: not least for how we
understand the practices of sourcing and consuming music, the political economy of the music
industries, and the relationships between format and aesthetics. Through close empirical
engagement with a variety of contexts and analytical frames, the contributors to this collection
demonstrate that the changes associated with networked music are always situationally
specific, sometimes contentious, and often unexpected in their implications. With chapters
covering topics such as the business models of streaming audio, policy and professional
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discourses around the changing digital music market, the creative affordances of format and
circulation, and local practices of accessing and engaging with music in a range of distinct
cultural contexts, the book presents an overview of the themes, topics and approaches found
in current social and cultural research on the relations between music and digital technology.
Music Genres and Corporate Cultures explores the seemingly haphazard workings of the
music industry, tracing the uneasy relationship between economics and culture; `entertainment
corporations' and the artists they sign. Keith Negus examines the contrasting strategies of
major labels like Sony and Polygram in managing different genres, artists and staff. How do
takeovers affect the treatment of artists? Why has Polygram been perceived as too European
to attract US artists? And how did Warner's wooden floors help them sign Green Day? Through
in-depth case studies of three major genres; rap, country, and salsa, Negus explores the way
in which the music industry recognises and rewards certain sounds, and how this influences
both the creativity of musicians, and their audiences. He examines the tension between raps
public image as the spontaneous `music of the streets' and the practicalities of the market, and
asks why country labels and radio stations promote top-selling acts like Garth Brooks over
hard-to-classify artists like Mary Chapin-Carpenter, and how the lack of soundscan systems in
Puerto Rican record shops affects salsa music's position on the US Billboard chart. Drawing on
over seventy interviews with music industry personnel in Britain and the United States, Music
Genres and Corporate Cultures shows how the creation, circulation and consumption of
popular music is shaped by record companies and corporate business styles while stressing
that music production takes within a broader culture, not totally within the control of large
corporations.

Unearthing the messy and sprawling interrelationships of place, wellbeing, and
popular music, this book explores musical soundscapes of health, ranging from
activism to international charity, to therapeutic treatments and how wellbeing is
sought and attained in contexts of music. Drawing on critical social theories of the
production, circulation, and consumption of popular music, the book gathers
together diverse insights from geographers and musicologists. Popular music has
become increasingly embedded in complex and often contradictory discourses of
wellbeing. For instance, some new genres and sub-cultures of popular music are
associated with violence, drug-use, and the angst of living, yet simultaneously
define the hopes and dreams of millions of young people. At a service level,
popular music is increasingly used as a therapeutic modality in holistic medicine,
as well as in conventional health care and public health practice. The genre of
popular music, then, is fundamental to human wellbeing as an active and central
part of people’s emotional lives. By conceptually and empirically foregrounding
place, this book demonstrates how - music whether from particular places, about
particular places, or played in particular places — is a crucial component of health
and wellbeing.
This book provides an `insider’ view of worlds of popular music. It shows the
relationship between music, creativity, ideas and localities by looking at cities,
independents, genre, globalization and musician’s relationships with each other.
Webb examines groups of musicians, audiences and people involved in the
music industry and shows the articulation of their position as well as how to
understand this theoretically by looking at the city as a centre for music
production; the industrial music inspired neo-folk genre; independence and its
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various meanings as a productive position in the music industry; the globalization
of music; and musicians own narratives about working together and dealing with
the industry. Utilizing case studies of a variety of different cities -- Bristol, London,
New York, San Francisco, Berlin -- and genres -- Trip-hop, Hip-hop, Industrial,
Neo-folk -- this volume is a landmark in popular music studies.
This book is about youth culture and popular music since the 1950s. Each
chapter looks at a specific era of youth and music, including rock 'n' roll, sixties
counter-cultural rock, heavy metal, punk, reggae, rap, techno and house. the
book will be of particular interest to undergraduate and postgraduate students
taking courses in youth culture and/or popular music and culture as part of
sociology, media studies, cultural studies, music and anthropology degrees.
Highlife Saturday Nightcaptures the vibrancy of Saturday nights in Ghana—when
musicians took to the stage and dancers took to the floor—in this penetrating look
at musical leisure during a time of social, political, and cultural change. Framing
dance band "highlife" music as a central medium through which Ghanaians
negotiated gendered and generational social relations, Nate Plageman shows
how popular music was central to the rhythm of daily life in a West African nation.
He traces the history of highlife in urban Ghana during much of the 20th century
and documents a range of figures that fuelled the music's emergence, evolution,
and explosive popularity. This book is generously enhanced by audiovisual
material on the Ethnomusicology Multimedia website.
From the ragtime one-step of the early twentieth century to the contemporary
practices of youth club cultures, popular dance and music are inextricably linked.
This collection reveals the intimate connections between the corporeal and the
sonic in the creation, transmission and reception of popular dance and music,
which is imagined here as ’bodies of sound’. The volume provokes a wideranging, interdisciplinary conversation that includes scholarship from Asia,
Europe and the United States, which explores topics from the nineteenth century
through to the present day and engages with practices at local, national and
transnational levels. In Part I: Constructing the Popular, the authors explore how
categories of popular music and dance are constructed and de-stabilized, and
their proclivity to appropriate and re-imagine cultural forms and meanings. In Part
II: Authenticity, Revival and Reinvention, the authors examine how popular forms
produce and manipulate identities and meanings through their attraction to and
departure from cultural traditions. In Part III: (Re)Framing Value, the authors
interrogate how values are inscribed, silenced, rearticulated and capitalized
through popular music and dance. And in Part IV: Politics of the Popular, the
authors read the popular as a site of political negotiation and transformation.
In the late 1980s, gansta rap music emerged in urban America, giving voice to, &
making money for, a social group widely believed to be in crisis: young, poor,
black men. Quinn probes the origins of the genre, & follows its development,
focusing on artists such as Ice Cube & Tupac Shakur.
Musicians strive to “keep it real”; listeners condemn “fakes”; ... but does great
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music really need to be authentic? Did Elvis sing from the heart, or was he just
acting? Were the Sex Pistols more real than disco? Why do so many musicians
base their approach on being authentic, and why do music buffs fall for it every
time? By investigating this obsession in the last century through the stories of
John Lennon, Kurt Cobain, Jimmie Rodgers, Donna Summer, Leadbelly, Neil
Young, Moby, and others, Faking It rethinks what makes popular music work.
Along the way, the authors discuss the segregation of music in the South,
investigate the predominance of self-absorption in modern pop, reassess the
rebellious ridiculousness of rockabilly and disco, and delineate how the quest for
authenticity has not only made some music great and some music terrible but
also shaped in a fundamental way the development of popular music in our time.
In 2016, the Nobel Prize in Literature was awarded to the singer and songwriter
Bob Dylan «for having created new poetic expressions within the great American
song tradition.» This suggests how important pop music is in the contemporary
society, and highlights how blurred are traditional boundaries across all forms of
art. Pop music is strictly connected to mass media, mass culture, the youth
universe, and its languages. Pop/rock music is the bearer of new trends, while
getting influenced by social and cultural events. Rock reflects the world of youth,
its rituals and legends, and it represents an important tool to socialize and get
together. Popular culture is the turf where change happens. Starting from the
main theories about the sociology of music, the aim of this book is to investigate
social changes, youth cultures, media, and pop music. It is a journey from the
Beat Revolution to the Bit Generation which is all about digital technologies and
software culture.
"The author's style is breezy and likable, but many of his references to Australian music and
sports concepts and studies will be unfamiliar to readers in the U.S. The latter fact may be a
good reason for reading the book, as means of testing the generality of accepted thought
about sport and music." --Choice "Relentlessly intelligent, at once critical and respectful of its
subjects, and carefully documented, David Rowe's book is especially useful for working
through the bipolar opposition between theories of power and theories of resistance, between
large-scale political economic domination and localized oppositional readings. Forceful and
pointed, yet accepting a degree of inconclusiveness, Rowe works through the complete range
of relevant theoretical formulations and conflicting real-world forces. Rowe's theoretical
sophistication is a godsend. He knows and enjoys the pleasures of his subjects but examines
them with demanding originality. Never content with the easy or the obvious, this work marks a
significant advance in cultural theory and application. Popular Cultures places David Rowe in
the first-rank of cultural theorists." --Michael Real, Telecommunications and Film Department,
San Diego State University Rock music and sport are the pulse of Popular Cultures, a
fascinating examination of the interrelations between economics, ideology, and culture. This
book gives the reader a unique insight into the dynamics of rock music and sport, discussing
how they encompass the contradictory elements of popular culture. Using punk rock music as
a case study, author David Rowe analyzes it in terms of production, practical consciousness,
and symbolic expression--a blending of cultural studies and political economy. Using rock
music and sport as case studies, the author effectively combines economics, culture, and
popular forms of recreation. Thus, this book is essential reading for students and researchers
in popular culture, cultural studies, leisure studies, sociology, communication, and related fields
Page 7/11

Download Free Cultures Of Popular Music
of study.
Made in Nusantara serves as a comprehensive introduction to the history, sociology,
ethnography, and musicology of historical and contemporary popular music in maritime
Southeast Asia. Each essay covers major figures, styles, and social contexts of genres of a
popular nature in the Nusantara region including Malaysia, Indonesia, Brunei, Singapore, and
the Philippines. Through a critical investigation of specific genres and their spaces of
performance, production, and consumption, the volume is organised into four thematic areas:
1) issues in Nusantara popular music; 2) history; 3) artists and genres; and 4) national vs. local
industries. Written by scholars working in the region, Made in Nusantara brings local
perspectives to the history and analysis of popular music and critically considers
conceptualisations developed in the West, rendering it an intriguing read for students and
scholars of popular and global music.
The night and popular music have long served to energise one another, such that they appear
inextricably bound together as trope and topos. This history of reciprocity has produced a
range of resonant and compelling imaginaries, conjured up through countless songs and
spaces dedicated to musical life after dark. Nocturnes: Popular Music and the Night is one of
the first volumes to examine the relationship between night and popular music. Its scope is
interdisciplinary and geographically diverse. The contributors gathered here explore how the
problems, promises, and paradoxes of the night and music play off of one another to produce
spaces of solace and sanctuary as well as underpinning strategies designed to police, surveil
and control movements and bodies. This edited collection is a welcome addition to debates
and discussions about the cultures of the night and how popular music plays a continuing role
in shaping them.
An accessible introduction to the study of popular music, this book takes a schematic approach
to a range of popular music genres, and examines them in terms of their antecedents,
histories, visual aesthetics, and sociopolitical contexts. Within this interdisciplinary and genrebased focus, readers will gain insights into the relationships between popular music, cultural
history, economics, politics, iconography, production techniques, technology, marketing, and
musical structure.
Hip Hop Africa explores a new generation of Africans who are not only consumers of global
musical currents, but also active and creative participants. Eric Charry and an international
group of contributors look carefully at youth culture and the explosion of hip hop in Africa, the
embrace of other contemporary genres, including reggae, ragga, and gospel music, and the
continued vitality of drumming. Covering Senegal, Mali, Côte d'Ivoire, Ghana, Nigeria, Kenya,
Tanzania, Malawi, and South Africa, this volume offers unique perspectives on the presence
and development of hip hop and other music in Africa and their place in global music culture.
Through a collection of case studies, the author examines why music categories and music
genres are debated, and why the terms used to describe these categories and genres are
always changing.
Winner of the MLA's Katherine Singer Kovacs Prize for an outstanding book published in
English in the field of Latin American and Spanish literatures and culture (1999) For Anglos,
the pulsing beats of salsa, merengue, and bolero are a compelling expression of Latino/a
culture, but few outsiders comprehend the music's implications in larger social terms. Frances
R. Aparicio places this music in context by combining the approaches of musicology and
sociology with literary, cultural, Latino, and women's studies. She offers a detailed genealogy
of Afro-Caribbean music in Puerto Rico, comparing it to selected Puerto Rican literary texts,
then looks both at how Latinos/as in the US have used salsa to reaffirm their cultural identities
and how Anglos have eroticized and depoliticized it in their adaptations. Aparicio's detailed
examination of lyrics shows how these songs articulate issues of gender, desire, and conflict,
and her interviews with Latinas/os reveal how they listen to salsa and the meanings they find in
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it. What results is a comprehensive view "that deploys both musical and literary texts as
equally significant cultural voices in exploring larger questions about the power of discourse,
gender relations, intercultural desire, race, ethnicity, and class."
Tracing the cultural, technological, and economic shifts that shaped the transformation of the
recording industry

Redefining Mainstream Popular Music is a collection of seventeen essays that
critically examines the idea of the "mainstream" in and across a variety of popular
music styles and contexts. Notions of what is popular vary across generations
and cultures – what may have been considered alternative to one group may be
perceived as mainstream to another. Incorporating a wide range of popular music
texts, genres, scenes, practices and technologies from the United Kingdom,
North America, Australia and New Zealand, the authors theoretically challenge
and augment our understanding of how the mainstream is understood and
functions in the overlapping worlds of popular music production, consumption
and scholarship. Spanning the local and the global, the historic and
contemporary, the iconic and the everyday, the book covers a broad range of
genres, from punk to grunge to hip-hop, while also considering popular music
through other mediums, including mash-ups and the music of everyday work life.
Redefining Mainstream Popular Music provides readers with an innovative and
nuanced perspective of what it means to be mainstream.
This volume examines the location of memories and histories of popular music
and its multiple pasts, exploring the different ‘places’ in which popular music can
be situated, including the local physical site, the museum storeroom and
exhibition space, and the digitized archive and display space made possible by
the internet. Contributors from a broad range of disciplines such as archive
studies, popular music studies, media and cultural studies, leisure and tourism,
sociology, museum studies, communication studies, cultural geography, and
social anthropology visit the specialized locus of popular music histories and
heritage, offering diverse set of approaches. Popular music studies has
increasingly engaged with popular music histories, exploring memory processes
and considering identity, collective and cultural memory, and notions of popular
culture’s heritage values, yet few accounts have spatially located such trends to
focus on the spaces and places where we encounter and engender our
relationship with popular music’s history and legacies. This book offers a timely
re-evaluation of such sites, reinserting them into the narratives of popular music
and offering new perspectives on their function and significance within the
production of popular music heritage. Bringing together recent research based on
extensive fieldwork from scholars of popular music studies, cultural sociology,
and museum studies, alongside the new insights of practice-based
considerations of current practitioners within the field of popular music heritage,
this is the first collection to address the interdisciplinary interest in situating
popular music histories, heritages, and pasts. The book will therefore appeal to a
wide and growing academic readership focused on issues of heritage, cultural
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memory, and popular music, and provide a timely intervention in a field of study
that is engaging scholars from across a broad spectrum of disciplinary
backgrounds and theoretical perspectives.
Streaming Music examines how the Internet has become integrated in
contemporary music use, by focusing on streaming as a practice and a
technology for music consumption. The backdrop to this enquiry is the digitization
of society and culture, where the music industry has undergone profound
disruptions, and where music streaming has altered listening modes and
meanings of music in everyday life. The objective of Streaming Music is to shed
light on what these transformations mean for listeners, by looking at their
adaptation in specific cultural contexts, but also by considering how online music
platforms and streaming services guide music listeners in specific ways. Drawing
on case studies from Moscow and Stockholm, and providing analysis of Spotify,
VK and YouTube as popular but distinct sites for music, Streaming Music
discusses, through a qualitative, cross-cultural, study, questions around music
and value, music sharing, modes of engaging with music, and the way that
contemporary music listening is increasingly part of mobile, automated and
computational processes. Offering a nuanced perspective on these issues, it
adds to research about music and digital media, shedding new light on music
cultures as they appear today. As such, this volume will appeal to scholars of
media, sociology and music with interests in digital technologies.
From its beginning, jazz has presented a contradictory social world: jazz
musicians have worked diligently to erase old boundaries, but they have just as
resolutely constructed new ones. David Ake's vibrant and original book considers
the diverse musics and related identities that jazz communities have shaped over
the course of the twentieth century, exploring the many ways in which jazz
musicians and audiences experience and understand themselves, their music,
their communities, and the world at large. Writing as a professional pianist and
composer, the author looks at evolving meanings, values, and ideals--as well as
the sounds--that musicians, audiences, and critics carry to and from the various
activities they call jazz. Among the compelling topics he discusses is the
"visuality" of music: the relationship between performance demeanor and musical
meaning. Focusing on pianists Bill Evans and Keith Jarrett, Ake investigates the
ways in which musicians' postures and attitudes influence perceptions of them as
profound and serious artists. In another essay, Ake examines the musical values
and ideals promulgated by college jazz education programs through a
consideration of saxophonist John Coltrane. He also discusses the concept of the
jazz "standard" in the 1990s and the differing sense of tradition implied in recent
recordings by Wynton Marsalis and Bill Frisell. Jazz Cultures shows how jazz
history has not consisted simply of a smoothly evolving series of musical styles,
but rather an array of individuals and communities engaging with disparate--and
oftentimes conflicting--actions, ideals, and attitudes.
The guitar is one of the most evocative instruments in the world. It features in
Page 10/11

Download Free Cultures Of Popular Music
music as diverse as heavy metal, blues, indie and flamenco, as well as Indian
classical music, village music making in Papua New Guinea and carnival in
Brazil. This cross-cultural popularity makes it a unique starting point for
understanding social interaction and cultural identity. Guitar music can be sexy,
soothing, melancholy or manic, but it nearly always brings people together and
creates a common ground even if this common ground is often the site of intense
social, cultural, economic and political negotiation and contest.This book explores
how people use guitars and guitar music in various nations across the world as a
musical and symbolic basis for creating identities. In a world where place and
space are challenged by the pace of globalization, the guitar provides images,
sounds and styles that help define new cultural territories. Guitars play a crucial
part in shaping the commercial music industry, educational music programmes,
and local community atmosphere. Live or recorded, guitar music and
performance, collecting and manufacture sustains a network of varied social
exchanges that constitute a distinct cultural milieu.Representing the first
sustained analysis of what the guitar means to artists and audiences world-wide,
this book demonstrates that this seemingly simple material artefact resonates
with meaning as well as music.
Music Cultures in the United States is a basic textbook for an Introduction to
American Music course. Taking a new, fresh approach to the study of American
music, it is divided into three parts. In the first part, historical, social, and cultural
issues are discussed, including how music history is studied; issues of musical
and social identity; and institutions and processes affecting music in the U.S. The
heart of the book is devoted to American musical cultures: American Indian;
European; African American; Latin American; and Asian American. Each cultural
section has a basic introductory article, followed by case studies of specific
musical cultures. Finally, global musics are addressed, including Classical
Musics and Popular Musics, as they have been performed in the U.S.. Each
article is written by an expert in the field, offering in-depth, knowledgeable, yet
accessible writing for the student. The accompanying CD offers musical
examples tied to each article. Pedagogic material includes chapter overviews,
questions for study, and a chronoloogy of key musical events in American music
and definitions in the margins.
Copyright: b50e35422dc7dbb1c2f248bd745773bc

Page 11/11

Copyright : samurai.chromakode.com

